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art about strikes all artists who aren’t
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creative ways tg give up without really
giving in. Ope of the best js Dave
Muller: At CalArts, Muller was paral-
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fortune to be i art school with noth-
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(Above)

Dave Muller,
ReSmith, 1998,
acrylic on paper,
1524 x 1016 cm.
Courtesy Blum g
Poe, Santy Monica,
CA. Photo: Joshua
White

(Below)

Dave Muller,
Pollock Sketchboolk
(ley Landscape,
small), 1999, acrylie

on paper. Foyr parts,

10.2 x15.2 o each,
Courtesy Andrew
Kreps Gallery,

New York
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and let them ghoy the
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-y enal sin; byt
When it came time or M 2

judged, he had the fullest studj,, around, Br‘illfi:;:m”er o
By becnming a ‘cultura] Producer'- j, the Hollywooqd

sense, not the industria] - uller became anewkind of 3y -world
animal, (The term wag coined by ope of Muller teachers 41
CalArts, conceptualist Michae] Asher,) Muller’s later \wljr‘k
consisted uf'Iargerversions of his art-school shoyys ashoe-gtri

l})udget series held at Venuesall over the world unde‘rliw e

: moniker
- He also mgqe 8enuine, saleah]o art, by
mes bitingly v tty w y
artist’s shows
» Others wit}, his own e
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~ Some of thep, faith-
ditoria] additions (and

rospective of the thirty-e;
1994, Hung salon-gty ¢ b

CeNager-he.
§ paint ap exuberant,

Nelson ‘bubble’ lamps). Like Sunday-peyys

there can be ne ‘best’ with Muller Works, just Persong| f;
: aves;

mine include a reconstructed review of Sam Durant’s an by
the New York Times's answer to Cruella DeVil, Roberts Smit
(ReSmith, 1998). In his version, Muller takes a cranky pan and
turns it into a disjointed, nutso screed - or is it a love Jetter
Another classic is a serjes reproducing a MoMA announcement-
card for a Jackson Pollock show (Pollock Sketchbook [1ey
Landscape, small], 1999), utilising a classic Peanuts cartoon
showing Charlie Brown (bald and round-headed, like ajuve
nile Jackson) grumbling about the bankruptey of comme:
snowmen, then rolling his own icy, abstract fantasia,
Riffing on others’ work is a time-honoured tradition in the
American arts: some call it ‘jazz" Muller claims Romanian
carpetbagger Andreé Cadere as a muse, and follows in the
footsteps of domestic art-world jokesters/naifs like Jefirey
Vallance - and any number of local grafliti-taggers - in his shyly
egotistic, piggyback uuthur'nhi]a. But always in Muller’s work
pride is tempered by gentleness: a side effect of this retro-
Spective is, for those in the know, a sense of nostalgia and
loss. Many of Muller’s classmates at CalArts. who were the
stars of those early Three Day Weekend shows, have dropped
off the art-world radar: Andrea Bowers, Dave Hughes, Jory
Felice and Anne Collier are a few of the good, interesting
artists who haye not achieved the success that gives a career
momentum. But |ike an actor thrust into celebrity Liuviﬂtht‘|1lt"-li
of the draw - 4 little movie that struck a chord, an endearingl
floppy hairstyle - Muller js loyal to his friends and comrades
feeling lucky and slightly ashamed of his success, and giving

credit where credit is dye,

IF MULLER FOUND A way TO MAKE ART BY RENTING HIS STUDIO
out, Laura Owengs has found a m rally defensible way to remain
in the studi, When her huge, spare paintings began makingthe
rounds of gallerjes in New York and LA, noone k:lt'\\'qllitt“"}'m
to make of them; loca) (male) critics lumped her in \\'itif *
low CalArts abstract painters Ingrid Calame and Monique
Prieto, in retro-modernist ‘Charlie’s Angels’ triumvirate. But
Owens’s Paintings neyer really jibed with the carefully plot-
ted, biomorphie colour-fields of the other two. Hers were some-
how Jess caleulating - o maybe so smart and calculated that
they just Seemed agenda-free,

As CalArts de;

pi o imself)
in Thomas Lawson (once a painter him
makes ¢]ey

irin g catalogue essay for Owens’s upcoming retro-
Spectiveat Mo, herart takes i{vsitunt, half-steps into thedark
and musty Parlours
nique, with their we
Erowing in Corners, *
make Paintings,
that’s 5o Ninetee
the 18005

of visual perception and painterly tech-
l-trodden floors and dangerous moulds
T'he thirt_\'-two—yca r-old Owens w?nts i
but doesn't especially want to be a Pmnter.-
nth-century, Then again, better to be stuck it
than the 1980s - the last time painting was ¢l
mercially popular i the US,

Though Owens’ paintings are heroically sized, they embod
What wag missing ip bombastic 1980s canvases: an acknm\il-
edgement of the viewer. Her work invites us to step inside, Vi
Classical Perspective anq Sylvia Mangold-ish floor planks. ?r
the mojgt airiness of ancient Chinese landscapes. Owenss

paintings recognise that I)t'lt'
ple - that is, people who don't
own them - will be looking
at them, and not just in a
glossy art magazine or auc-
tion-house catalogue. In fact,
the paintings look far worse
in reproduction than they do
in real life - just like people.
And, just like people, each
has a personality, because (if
vou believe Owens) they arise
from small epiphanies: a
‘what if...?" or a *how come...?"
moment. Yet they take a hell of
alot oftime, and dedication, to
complete. This sticktoitive-
ness is the hardest part of being
a painter in our Photoshop
world: coming up with what
seems like a good idea, then
spending weeks or months to
find that it leads, sometimes, absolutely nowhere. i
Itsarefreshing waste of time Int|v5-.‘ri1n'I(l\\'vns:li.p:mlI:llii:.r
m anything but schematic terms - there is no (Iifllll dtt, \.i?i
1hv:nln-. no formal through-line nl}wt'.l}u!n llu-.u. d[‘};t i,“.l\-
and depth of field. Their casual use of a ln.rnlul ‘\,“f‘_l\);llu‘l".'_
is drawn from a seemingly bottomless well ({f [1{‘{_‘llhl:fl\\L1 .
ishes, smudges, smears, lines, bits and pieces cu -‘t%,l.“.m
the history of art and painting itself: Jil|).‘11‘!(‘.\‘l.: Shn'!I \( ,_,m\l_
and .-\p,ru';& Martin stripe-paintings, Jim l)u‘m\.s' }w.".};:l.i:\-un
ways and Florine Stettheimer's coy h';l—pul‘llt:h. MLy
t[]'.\';.'-'ll‘(lL'(l background-art from a ‘South Park’ cartoon.

PARARIY EMOTIONALLY DA
WHO AREN'T IRREPARABLY EMOTION/

Owens scats a familiar tune, but her lilt and “m]l-)}i:'. :::11\:
it something entirely new. Maybe it’s hcmuTv.,I.Tl:nu-..u-\- .
art-school painters, she was given A e oy g“;"‘; L‘-;IAI'L;' (it
Popular myth, painting was not tllsculll‘i‘g“'"_ "l ﬂu';‘ all), but
Was the spring from which David Salle sprang, ‘Il b; oy 5
the faculty was, as a whole, uneducated on t.ht' Hllhii 6\\-’@!15.
young, already technically-accomplished painter il il
this was, in fact, a gift; for when she .~:nugl}t out o] i
her work, they were not tainted by expert Ja!‘}{un 1:“1‘ :}r iy
Prejudices. Her art was discussed as art, nothing more

FOR ALL ITS ANTI-ESTABLISHMENT BLUSTER, ‘HELTER ?K:I:(;il::‘
Marked the maturation of the Los Angeles a'? sizl::f t(he big
€oming-out party. In the intervening years, ‘t()nd i
hames in the show became huge, while others fa leI.A issues,
Smogey horizon, Art magazines have all run specia

declaring it the hot new art spcft over and m'elr ilf;ll,rltf,;:-o[:g;:
in typical Byzantine art-world tas?non. some ;l,n‘tl ::tring i
iillL:l' than others). Little galleries n-m on a‘ s ulc . flm_s
ambitious youngsters have coalesced into a few bigg .

run by aduits. New York mrpm‘ate-arl. slmwr{;oil;s.}tti\]-'ed.‘::
up sh;lh in the tonier parts of town, while tl*fe‘ .(‘el.t“:lblv'qz“,\.
opening-night parties of new small gallcriu‘u 11‘ t!_ ]:l es'
rich kids with backers and PR ﬂil(‘k:‘i. make the solc‘m \ } g (;
Yet today’s times feel eerily similar to a duc.aa e or sulaslt;
War in thv. Persian Gulf is again on the ]101‘1‘?{’1:11.. a::: b
country is in an economic crisis that may prove larg

Laura Owens,
Untitled (detail),
2002-3, acrylic and
oil on linen, 213.4 x
203.2 em. Photo:
Donglas M. Parker
Studio, Los Angeles

\G NOTHING TO MAKE ART ABOUT STRIKES ALL ARTISTS
HAVING NOTHING TO M

DAMAGED OR CERTIFIABLY INSANE.

louder than the last. MoCA is -rep(?rted]_\-' (1}1: fh;‘nl;ng?:“o;
financial disaster, the result of r.'t1p1d growt’ 8 i
-l ; - fuelled by private donations that have come : 2
e 'mLI alt, due to a dramatic drop in the stock meu:ket.
H}HKIdt‘mtg' 1‘tl)\,\-n a state and local budget erisis has obliter-
“scl“tlll:anloi ;\ng!cles County Museum n.f Art’s .pla.ns ftc):r
yow L- ‘ing their campus with a cloth-roofed confection by
:2:::::::?] haas, the hottest architc.*ct of 1 ,l.ggl'?. '{'h:zg;z; }tl::z
been reached, and the downward slide beg‘m.h —. 1(1 ; ‘
s s, nobody knows. Will our unsettling era mﬂuc.m,e
. :watio'n of local kids to seek their own way in a
a’:m he:; f.j\n-s-:s:cape? Maybe. Ask me again in a decade. o)
changed LA art: \

: Connections’, & October 2002 - 5 January, UCLA Hammer
e, eles. '‘Sam Durant’, 13 October 2002 - 9 February, ;
s :::mpo'rary Art, Los Angeles. ‘Laura Owens', 16 March
;“: '-:E:'n"; ‘:::siurn of Contemporary Art, Los Angeles.

SPRING 2003 / MODERN PAINTERS

79




	2003_ModernPainters_P1.pdf
	2003_ModernPainters_P2.pdf

