) n

essari

JRARY EXHIBITIONS

oAssociation of

1 Autonomous Astronauts
The grass-roots movement to get our
booties into space, by Ker Butler

121n Defense of Artforum
How Artforum both shapes and
represents the scene-driven nature of
today's art world, by Lane Relyea

A Mostly Unedited
Conversation with Chuck
Jones About Some of the

z’rhings That He Does
2Zwith singing)

by Greg Purcell

winter 2003
issue nod

Drawings in this issua by

Steve Anderson, Samuel Casebolt,
Christian Cummings, Amy Dane,
Gerad Davis, Charles Irvin,
Slephanie Martz, Jill Newman,
Ksista Peel, Scoti Reeder and
Douglas £ Smith

Elephants by certain atiendees
of Mari Eastman's pizza party

in winter of 2001.

lack and White and
3 ray All Over
Truth in Paul Morrisson’s black-and-
white world, by Andrew Falkowski

34Men’s Fashion
Due to the scene-driven nature of
today's art world, you'll need {o know
what to wear, by Todd Bourret

36Apocalyptic Operations
The real life's little instruction manual,
by Michae] Wilson

nterview with
4 aura Owens
by Benjamin Weissman

50Tight‘.rope Walking
Thought bubbles on time, art and
climbing through the airwaves,
by Marc Herbst

H6ionn Baidessari—Still Life:
Choosing and Arranging
A review of the conceptual artist's first
web-project, by Lori McPhail

59‘_7011110

A fraternal cross-country romp,
by Mark Gratjahn

nterview with
6 ark Grotjahn
by Mari Eastman

Many thanks to Gary Cannone, Frank @ 337 Books, Michael & Masie Workman, and all the wrilers, artists and readers for your patience and support (sorry it took so damn long).
But NO thanks to the makers of Michelab for changing their botlle design. Team Cakewalk is Liz Andersan, Steve Andesson, Mari Eastman, Kar! Erickson, Gretchen Larsen and Tom McKenzie.
817 Mt. Washington Drive, LA, CA 50088, www.cakewallonag.com



Interview with

Zousra Ouvens

by Benjamin Weissman

eccentric museumns, making art under the guise of fel-
lowship, and shaking the hands of various Counts and
Countesses who find themselves unable to live without
a "Laura Owens” Knees scraped, eye glasses in need
of a pushback, Laura always looks like she's just fallen
off a bicycle. She has big, amazing, wonder-eyes that
take in double the normal dose. A face that's perpety-
ally bewiidered, stunned, and a mouth slightly gjar—
these charms and countless others contribute to mak-
ing her the memorable creature she is. Laura dossn't
pussyfoot around—she’s tough and blunt and always
says what's really on her mind. A rare gift in these i~
you-don't-have-anything-nice-to-say-don't-say-it days. |
count on Laura for her candid takes an things. She has:
one of the best belly laughs in the world: big, messy,
and out of control. When you tell her something frue,
yet unbelievable, she'll invariably say, “Shut upl’ but its
said in a green light, tell-me-more kind of way. We con-
versed below via electronic mail,

Laura Owens is one of my favorite people alive. A truly adorable character—odd, sweet,
humble, funny, super smart. The second she exited CalArts, her meteoric rise in American
painting was launched, a career that's been fun to watch and cheer about La.Lura’s been
touring the planet doing exhititions, teaching, giving lectures, being held captive at small

Ben: To hell with the first snow guestion.

Laura: | liked the snow question...T am just slow. |
don't know how common it is but | remamber cnce.
getting about three o four feet of snow in Chio then .
having a warm day where it melted about six inches:
then & new storm blew through that night and froze
the water. Anyway, being only about 40 pounds at the
time it was like walking on a frozen pond but it was
all super fluffy snow undemeath. | punched a few’
holes in the ice and dug out different sections of L
snow making an underground house which | was able
to sit up in. | brought all my toys and moved out
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aura: None that | am consciously aware
of... maybe just perhaps my favorite color which is

Ben: It's important to know your limitations: where

under a tree in the back yard. Looking up through the ice |
aw a blurry picture of tree branches and sky.

Ben: You built an underground ice cave? That's so rad.
Jescribe your first experience with a cake.

ura: Birthday number two. Projectile vomiting dark

hocolate cake from high chair onto favorite small friends.

Ben: Always the best way to show your appreciation.
Mhat childhood experiences have made their way into

ur paintings?

a memory of sticking my head in an industrial
e cooler and seeing this beautiful cool blue green.

e you most vulnerable in painting?

ura: That's hard...hmmm...| guess it is important for
e to think: “What am | leaving out? What do | think

nnot be in a painting?” and then challenging myself to
'to work it in, It doesn't always work but | think that is

why | am now thinking about the figure so much. | defi-

ely have not worked it out and am at greatest risk of
barrassment by trying. The new quote | found today is

ve often learn more from bold mistakes than from

utious equivocation? | also was really impressed at the

im Fread Andy Warhol's book Philosophy from A to B,
heréx he explains that it is much better to simply state all
ur faults up front to any new friend or mate, especlally if
M2y the faults that is, are unlikely to go away any time
Fon. There is more to it than that...| can't remember, |

read it at CafArts. | have to think about that
some more. ..

Ben: When you're cleaning house or studio
what things do you have the most
trouble throwing out, what
makes the cut?

Laura: There is a whole
cleaning ritual | go through
before starting to paint
usually lasts anywhere from

45 minutes to three hours
(sometimes even longer). | start
maniacally cleaning up all around the
studio, scraping a pallet, taking out the
trash, etc. Then after 45 minutes or
so | might mix a few colors, maybe
with the intention of using them
for a test, then | return to
cleaning. { go back and forth
for an hour or so,
cleaning/painting,
until finally | am
just working

on the painting.
It is a way for me to
get active without any pres-
sure. In terms of throwing stuff out,
| find it really hard to throw out photos
and books. But | really enjoy throwing out
lots of these test canvases | make for paintings.

| usually throw away eight out of ten of these small
canvases and it somehow makes me feel like | have
accomplished something.

Ben: Progress through expulsion. That's pretty cool.
Who's the most overrated artist in art history?

Laura: Warning: this answer comes with a childhood story
tacked on at the end. For some reason every time | see a
Winslow Homer | want to kill somebody. The sappy straw hat
American life of Snap the Whip irritates the shit out of me. It is so wrong—
so anachronistic. No doubt | would not feel such anger if he was not so
incredibly overrated. f he were a minor artist in the American mind | might
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laugh it off “Oh, there's another one of those Homer paint-
ings ... quite crudely moralistic, but painted OK...nice
waves; but instead i look at those paintings and see every-
thing that is wrong with this country. it might seem, though,
that this prejudice stems from the trauma inflicted on me by
AP American History teacher, Al Pleasnick, in my junior year
of high school. A teacher who repeatedly kicked my chair
and in & whiny mocking voice said, "What's that? (Kick) You
got your crayons Laura? {Kick) You got your crayons under
your chair? (Then switch 1o loud normal voice} You warnit to
see real art?” He would then pick up a long wooden ruler
and slap it up against the wall high above his head where a
poster of a Winslow Homer painting hung. And while
repeatedly hitting the poster over and over again shout
“This is Artl” He would wind down with a tirade against

Above: Untitled, 2001, 14" x 10, watercolor,
tissue paper, felt cn paper.
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oil and acrylic on finen,
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the art teacher, Mrs. Magi and her fake art classes and then go off ari gy tie
students who like myself enrolled in too many art classes just to improve
their GPA. When the bell rang he'd wave his hand at the wrist like a child,
look me in the eye, and in a whiny voice say “Bye-bye Laura, have fun with
your cra-yons” Creepy. Regardless, Winslow Homer is not a great artist ang
should not be given retrospectives at the Met every five years,

gen: Bad answer. You're going to think I'm a real psycho for asking you
this. But what is a woman? What's it like for you to be a woman or a girl?

Please explain.

Ben: Most overrated artists working today?

Laura: He is a man. He is German. He is Richter. He is good. But not that gocd.

Laura: This question is impossible. | have nothing to compare it to. | tried to
ecall all those various incarnations as men, boys, animals and insects. Kind of
"‘fj"rky. | do think | felt a lot more solid and sure of myself pre-puberty. | am
c}'ping that comes back after menopause. Why do women wear make-up and
serfurme? Because they are ugly and they smell bad. | guess that's a funny
ioke. Maybe not. It's hard to generalize about an entire sex. They do make
a"bies. | think that is way cool. } love that boobs are functional. | like hour
alass shaped ladies. The more curvy the better, | guess it just looks right to
me. | don't know what else to say....

Ben: Take it easy there, brutal one. | always thought Richter never made a bag
piece of art. He's always been semi-flawless to me.

Laura: | have definitely seen some bad Richters. He did one that was sort of
fike a hugely oversized McCracken-finish German flag. Ouchl It was really bad.

Ben: That sounds kind of good, especially McCracken style. Most embarrass-
ing music you love listening to?

Lawra: Elliot Smith,

Ben: Elliot Smith kicks ass. How can he be embarrassing? He's emotional
and breathy which always veers dangerously close to embarrassing, true, true,
true, but he's smart, fucked-up, and angry, always on the losing end of any-
thing having to do with love...but | don't think he's sentimental. Do you know.
who | like? Prepare yourself. Efton John, The Doobie Brothers, Bette Midler,
Manhattan Transfer.

Ben: That's a cool answer. Remember that art collective
Pleasure Function? Jenny Holzer and Dick Prince were in it,
end, Peter Nadin? Maybe you were like 13 when this was
going on. All the rage. Very socialistic. Kind of cool. Your
unctional bosem” comment reminds me of them.

Iwant to talk about your wiiting. It kicks ass. What you do with
ritten language, this fantastic blasted out imagination has sim-
ilarities to your paintings. Maybe not. I'm forcing a comparison.
But one can be made. Talk about your impulse to write stories.

Laura: Manhattan Transfer] Whoa! | think they are my grandparents all-time
favorite. | really have a hard time imagining you listening to them—are you
alone when this happens?

glira: | fee! like | have a lot of stories playing in my head all
the time. | also have a vague distant view of
this really important story that | want

Ben: All my Manhattan Transfer listening occurs in public—usually in a store or
elevator, booming from some unknown source (| don't have any of their albums)
and when | hear them something comes over me and my upper lip curls and my
head starts bobbing. lt's a sickness.

Laura: That's nucking futsl ; 7 i
Ben: Who's your favorite living writer and who of the dead do you -,
most admire?

Laura: Too hard| Too many!

What do J think cannot be in a paint,

or need to write. | guess | wish | could articulate them and so
writing is starting to do that, | think 1 have quite a ways to go
though and { get sort of stuck a lot.

Ben: Let's talk about cake again. Name all the cakes you've
made in your life?

Laura: Chocolate. That's the only kind | have ever made.
| used to make microwave chocolate cakes when | came
home after high school.

Ben: Answer this: Why do
wedding cakes always suck?
Shouldn't an important event
require a perfect cake?

Laura: | have tasted these
wedding cakes from

Hansen's that were awesome,
t just stopped eating sugar a

couple weeks ago so | am

not the best person to ask.
Food rituals seem like they
are pretty ancient. | am
into barbecues.




Ben: | concur. Marinated animals sizzling on a grill is a beautiful thing.  Ben: Exactly. You and | were once talking about a cerfain some- !

As far as cakewalks go, talk about walking the cake, describe a one's vacant video work and you said the funniest, most graphic
personal cakewalk, when has it been loo easy for you? thing Fve ever heard. You said, “Drain my blood and burn it”

Laura: Sadly, | am too neurotic to let anything be too easy. | try though.  Lauras Yeah, | guess | didn't like it very much,

Ben: What's the most useful thing you've learned about painting in the ~ Ben: Yeah, just a little. Let's continue on. What historical event

last two years? rocked your world the most?

Laura: I takes exactly six times the amount of time you think it Laura: The Northridge earthquake happened my last semester of
takes to do anything. Realizing this made me have less anxiety and grad school. [ was pretty sure the building | was in was gaing lo fall
be more patient. over. ft didn't. But | stopped worrying about making art so much and

Ben: What's the worst thing about sex? just made stuff [ liked and wanted to see.

Laura: | guess the worst is when you feel like no one will ever want to Ben: That is gnarly. Do you have any recurrent nightmares?

have sex with you for the rest of your life. Laura: Nope.
Ben: Is there one part of your body that amuses you more than ancther?  Ben: Lucky you. What's cool about Ohio?

Laura: | am trying to get info my body. | think | have been floating about ~ Lauras | have no idea. | haven't been there in so long. | am sure
three feet above for quite sometime. Bumping into things a lot, not good.  there is something cool about it now. When | was younger there

Ben: Please explain why video installation art is so deep and cool and were & lot of clubs and thrift stores in Cleveland that were coo!

exciting and speaks to core of who we are as knuckle-walking beasts? ~ Ben: What's the most ghoulish thing a collector ever said 1o you?

Laura: Huh? Laura: Someone once very early on brought over two collectors to
my studio who came over and watked around the perimeter looking
at stuff, whispering 1o each other and then walked outside and
never said a word,

Ben: That's not polite. Did you smack them?

Laura: | kicked them.
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