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' been happening at the
g basement of the magnifi-
museum building since its
g in 1998 is the ‘under-
— literally — exhibitions
gavate” non-established
L ATusts.

ul, the curator of this
presents six multimedia-
l artists in their twenties
f the title of “Soup.”
sizing its association with
ness, which represents the
§ minute sentiment toward
memory and self-reflection
Lhint of humour.

g center of the garage, Ji-a
tpresents Physical Condition
Artist, a video projection
a close-up of the artist
L in which she is sadisti-

guy plucking off her
hair and throwing eggs
i1, Her efforts to keep smiling
spoiled by the brutal force,
represents the violence of

Sour

the system by revealing her maso-
chistic position.

The cold silver mechanical assem-
blage by Nam Zie, titled Portable
Assembly Machine — Grinding
Out & Refining at wall opposite
the entrance visualised psychologi-
cal instability, reminding us of the
childrens” habit of biting their fin-
gers in anxiety. These nail-clipper-
like apparati are devised to clip the
nails and grind away the calluses
of our hands. Monotonous
squeaky noise adds the dull and
depressing atmosphere.

It is Kim Sang-gil’s glossy pho-
tos that you come across in the
last corner of the exhibition
space. Reinforced by the red li-
ghting and fixed by its explana-
tory title, the unusual situation
in his work — for example, in
Ha Jin, Drying Her Telephone,
a girl is crying over the te-
lephone blowing it with a dryer
in the other hand — is weird
enough to invite the curious au-

¢ appeal of seeing European
tin London, is that you don't
el like a tourist. Limiting a
jup show to just European
i5ts and making that the rea-
for it, suggests that this is the
gy they see the world. It is true,
ually they speak the same lan-
jage, but with a bit of an accent.
) Rondinone takes centre
age in the gallery with his /
It live here anymore series of
folographs and target paintings.
jimplanting his own head onto
i bodies of beautiful girls in
aious fashion shots his obses-
on with glamour and desire to
geome a part of that world ends
ip destroying both. The photos
wk like the egocentric dreams
frash tv. Rondinone succumbs
the glare and stare of wanting
fie limelight, but wanting it so
ich he doesn’t try to disguise
imself very well. In wanting to
% seen, he distorts the whole
fing — you start to look at the
s feet thinking how ugly and
manly they are, rather than they
e big because she is a tall girl.
dis fetish puts us off.
londinone s target paintings that
ae spotted around the gallery are

GARAGE PROJECT 4 AT SUNJUAE ART CENTER, SEOUL

GROUP SHOWS

KIM SANG-GIL, Ha Jin. Drying Her Telephone, 2000. Photograph.

dience to intervene in the absurd
interface between the reality and
unreality.

In alleged context of experimen-
ting with space, that is, the counter
of something unusual in a familiar
space for a fresh look, the garage
project is considered a paradox to

EUROVISION

SAATCHI GALLERY, LONDON

similarly eye catching, using a
soft focus and dazzling colour
combinations. They are full-on
tacky versions of beautiful pain-
tings. After almost laughing at
the way Rondinone has fallen for
fashion, you realise that you are
also being seduced.

Rineke Dijkstra’s Beaches featu-
res portraits of teenagers who
have been instructed to pose
against a backdrop of sea and
sky. The charm of teenage nai-
veté is crossed with a strong
sense of adolescent discomfort.
The scale, pose, and presentation
of the photographs have a simila-
rity to fashion advertising cam-
paigns. When it’s in a fashion
mag, chipped nail varnish and
acne will look as over-styled as
airbrushed cleavage. What
Dijkstra gives the viewer is the
real thing — there is nothing to
promote but the image itself.

In a separate room are three por-
traits of mothers holding their
new-born babies. The women
look defensive, protective, and
vulnerable. If you were walking
down a hospital corridor and
were confronted with the same
scene it is unlikely that you

would even make eye contact. In
the security of the gallery where
you have gone with the intention
to look, it is not about wanting to
stare especially but the fact that
in reality you would not look at
all. Without even venturing out of
the ordinary Dijkstra controls the
viewer to the point where you do
not just engage with the image
but with your own insecurities.

Juan Uslé’s paintings are visual
regurgitations of technological
bombardment. Each painting
seems to fit a different kind of
categorisation. He has used an
abstract painting style which he
then picks and pastes on top of.
The paintings look as if they
have been painted with colours
that are too dark or the mark
making is not fluent enough.
They look heavy. When he in-
cludes a section of the painting
which is similar to other pain-
tings such as something from
Jonathon Lasker or Laura
Owens it seems as if it is wei-
ghed down; the work becomes
less like a comment on how you
might interpret the electrons
and microchips of a computeri-
sed society and more like a dark

convert the familiar garage space
to the unfamiliar gallery space.
However, it is quite successful in
terms of excavating and encoura-
ging promising young artists, the
future occupiers of the upper show
room, at an early stage.

(Keunhye Lim)

view of the future.

For a three person show, the
Euro art has much to say.
(Gemma de Cruz)

JUAN USLE, Yonker's Imperator,
1995-6. Mixed media on canvas, 274 x
203 cm.
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