The World’s Leading Art Magazine Vol. XXX n° 197 November - December 1997 US $7 International

Lady Diana hh >
The Princess of the People’s Press
2

Interpreted by Gian Marco Montesano oM7338106 4783

USA & OTHERS § 7+ CANADA § 10 « GREAT BRITAIN £ 5+ TTALY L 12.000 + GERMANY DM 17« HOLLAND g 16« FRANCE FF 50 + BELGIUM BF 300 « SWITZERLAND SF 12+ AUSTRIA OS 100  SPAIN Pras 1000  AUSTRALIA § 12 - SUPPLEMENTO N* 197 A FLASH ART N° 206 OTTOBRE-NOVEMBRE 1997




EDITORS:
HELENA KONTOVA, GIANCARLO POLITI
ASSISTANT EDITORS: TizZIANA CASAPIETRA,
FRANKLIN SIRMANS, OWEN DROLET, EMANUELA DE CECCO

Corkt SPONDENTS:

UsA: DIKE BLAIR, FRAN: - BONAMI, DAN CAMERON, CLAYTON
CAMPBELL, MICHAEL ( JosHua DECTER, OKwWUI ENWEZOR,
KATHRYN HIXsoN. GRADY T. TURNER. OCTAVIO ZAYA
AusTRIA: JoHANNA HOFLEITNER — BELGIUM: LUK LAMBRECHT
DENMARK: LARS BANG LARSEN — FRANCE: CECILE BOURNE,
NATASCHA CARRON, JEFF RIAN, ERIC TRONCY — GERMANY:
PeTER HERBSTREUTH, BARBARA HESS, WOLF-GUNTER THIEL
GREAT BRITAIN: JUDITH FINDLAY. MARTIN MALONEY, RICHARD
REYNOLDS, JOHN SLYCE — HOLLAND: SWEN LUTTICKEN
LITHUANIA: PSIBILSKIS LIUTAURAS — PORTUGAL: ISABEL CARLOS
SPAIN: ROSA MARTINEZ — SWITZERLAND: LIONEL BOVIER,
YVONNE VOLKART — JAPAN: Minor1 MATSUIL, SATORU NAGOYA

EDITORIAL, EXECUTIVE, ADVERTISING OFFICES,
SUBSCRIPTION AND DISTRIBUTION FLASH ART :
68, Via CarLo FARING 20159 MiLAN-ITALY
TEL. 39 2 6686150-6887341/2/3 FAX 66801290

E-Mail:politi@interbusiness.it
WEBSITE:http://www.art-diary.com

U.S.A. EpITORIAL OFFICE
799 BROADWAY, RM. 226, NEw York N.Y. 10003,
TeL. | 212 4772630 - Fax 4775016

PUBLISHER: GIANCARLO POLITI
ASSISTANT TO THE PUBLISHER: BETTY FURIASE
ADVERTISING SERVICES: FAB10 BIFFI
DESIGN CONSULTANT: BRUCE MAU
ART DIRECTOR: JAEN ANDERSON

ADVERTISING SALES:
U.S.A.: KATE SHANLEY, 799 BROADWAY, RM. 226, NEW YORK
N.Y. 10003, TeL. 1 212 4774905 - Fax 4775016
‘WEST COAST REPRESENTATIVE: PAUL DavIDsoN, 13410,
CONTOUR DRIVE SHERMAN OaKs, CA 91423, TeEL/FAX
1 818 7893544 — EUROPEAN COORDINATOR: FANNY DUBES.
LonpoN Housk, 266 FuLHAM RoaD, LoNpoN SW 10 9EL,
TEL. 44 171 3515981 Fax 3519471 — BELGIUM: BARBARA
BEERNAERT, PRINSENHOF PLEIN 8, 9000 GENT, TEL./Fax 329
2239566 — CzecH REPUBLIC: ADA KRNACOVA GUTLEBER C/0
JIRT SVESTKA GALLERY, JUNGMANNOVA 30, 110 00 PRAGUE,
TEL. 42 2 90002185 Fax 262738 — FINLAND: HELKA KETONEN
& HANNELE KOLS10, LONNSTROM ART MUSEUM, VALTAKATU 7,
26100 RAUMA, TEL. 358 2 82 ’
FREDERIQUE MEUNIER, 33 RUE CHAPON, 75003 PARIS,
TEL. 33 1 48040380 Fax 48043704 — GERMANY: MARGRET
SCHERER, RICHARD WAGNER ST. 5, 50674 KOLN,
TEL./Fax 49 221 230192 — HUNGARY: KATALIN TIMAR,
1137 BupapesT Pozsonyl QT 33/A, TEL. 36 1 3437401
Fax 3435205 — ISRAEL: SHIMSHON CRYSTAL, S. C.
COMMUNICATIONS, 21 SHIMON HATARSI ST., 62492 TEL Aviv,
TEL.972 3 6051825 - Fax 6048749 — PORTUGAL/BRAZIL:
MARIA AMELIA FERREIRA DA S1LvA, Rua JosE LINs Do REGO,
N°4, 4° Esq 1700 LisBoa, TEL./Fax 351 1 7974898 — SPAIN:
mpb, MoNIcA PARERA, SANTA ANNA 26-28, 3° 27, 08002
BARCELONA, TEL. 34 3 4127282 - Fax 4124443 - e-mail:mpb-
politi@seker.es — SWEDEN/NORWAY: CLAUDIA SCHAPER,
SCHAPER SUNDBERG GALLERI, SKEPPARGATAN 39, S-114 52
| STOCKHOLM, TEL. 46 8 6609620 - Fax 6609622
| SWITZERLAND: JOHANNA SCHULTHEISS, SONNEGGSTEIG 3, 8006
ZuricH, TEL. 41 1 3503434 - Fax 3503433 — TURKEY: BERAL
MADRA, BM CoNT. ART CENTER, AKKAVAK 50, 1/1 80200
NISANTAS, ISTANBUL, TEL./FAX 90 212 2311023 — INDIA:
ANCHAL SHINDE, FLAT NUMBER No. 1601 SECTOR - 37, NoIDa
(U.P.) TEL. 9111 6830499 - Fax 6921440 — JAPAN/KOREA:
Hiroko Sek1, Oscar Co. L1p, 4-4-9 SHIMBASHI, MINATO-KU,
Tokyo 105 Japan, TEL./Fax 81 3 34316042 — HoncKonG/
CHINA/TAIWAN/S. E. AsiA: PamELA KEMBER, #9B 108 -110
'WELLINGTON STREET, CENTRAL HONG KoNG, TEL. 852 254
44904, Fax 852 254 17885 — AUSTRALIA: ALEXANDER SETON,
15 LANDERS ROAD, LANE COVE, 2066 N. S. WALES,

TEL. 61 2 94186925 - Fax 99607193 — SOUTH AFRICA:
GERALDINE GOWAR, SA ARTS DiarY, PO Box 141
WENDYWOOD 2144, TEL.27 11 8023095 - Fax 7845892
LATIN AMERICA: ENRIQUE ARELLANO & Co. P.O. Box 41-785
MExico Crry 11001 Mexico, TEL./FAX 52 5 2914812

UnsoLiciTED MATERIAL CANNOT BE RETURNED

US MAILING AGENT: MERCURY AIRFREIGHT INTL. 2323 RANDOLPH
AVE, AVENEL, NJ 07001; SEND ADDRESS CHANGES To FLASH ART,
799 BRoADWAY RM. 226, NEw YORk 10003
PERIODICALS POSTAGE PAID AT NY, NY Issn: -1493
PRINTED BY INTERGRAF & LITO, MILAN, ITALY
PUBLISHED BY GIANCARLO POLITI EDITORE SAS
SUPPLEMENTO N° 197 A FLASH ART N° 206 OTT. - Nov, 1997
AUTORIZZAZIONE TRIBUNALE DI MILANO N° 318 DEL 30/7/1982
SpeDIZ. IN ABB. POSTALE 50% PERUGIA

TAXE PERCUE, UFFIcIO P.T. BORGO TREVI|




$ N1

NN

FLASH ART NEWS

..................................................... 48
5TH ISTANBUL BIENNIAL
PAPARAZZI AT ROBERT MILLER
SCANIA'S ART SCENE

50

RoY LICHTENSTEIN: KING OF PopP
THE MET HONORS VERSACE

....................................................... 59
LETTERS TO THE EDITOR
...................................................... 61
CITYSCAPE: MEXICO CITY BY
RUBEN GALLO
e =~ .63
APERTO: MUNICH BY SABINE
DOROTHEE LEHNER

67

THEORY: SYNTHETIC ABSTRACTION
BY WOLF-GUNTER THIEL

......................................... 73
GROUP SHOWS
...................................................... 77
FLASH ASIA

125

Books AND CATALOGUES

.. 128

VERBA VOLANT

Gian Marco Montesano, Cover Flash Art International Nov.-Dec. 1997.
il on canvas, 80 x 60 cm. Photo Paolo Vandrasch.

1 Top n Neshat, p. 84
Bottom: Joep van Lieshout, p.92. ‘
I FEATURES
e — W
...78 oo |

THE FINAL JOURNEY

GIAN MARCO MONTESANO

DEATH OF A PRINCESS (AN ELEGY)
MARTIN MALONEY

.84
SHIRIN NESHAT
LinA BERTUCCI
RICHARD SERRA
VINCENT KATZ
...92

ART WORLD AND REAL WORLD
SVEN LUTTICKEN

.96
YINKA SHONIBARE
Oxwul ENWEZOR

ISTANBUL BIENNIAL
ROSA MARTINEZ

Yinka Shonibare, p. 96.



—— = ==

GROUP SHOWS

Sharon Lockhart, Untitled, 1997.

The field of artist-collaborations
has been dominated by the
Damien Hirst/David Bowie
model: celebrities join, their
“styles” fuse, and the new meta-
celebrity artwork is born. A
snowball effect. However, pre-
cisely what was compelling
about the Sharon Lockhart,
Laura Owens, and Frances Stark
collaboration — made at the
suggestion of dealers Tim Blum
and Jeff Poe — was that it turned

SHARON LOCKHART, LAURA OWENS, FRANCES STARK

this model on its head. This was
a very cryptic show, and one
which did not seek a miraculous
cohesion; on the contrary, the
experiment proposed by this col-
laboration was an investigation
of friendship and location in Los
Angeles — as opposed to the
production of bold gestures of
objectification. In other words, it
was an exhibition about thought.
Lockhart, Owens and Stark’s
collaboration was divided into
two parts: a gallery show which
featured one work by each artist
— made in a strict 7,000 by
7.000mm format — plus an edi-
tion released at the exhibition’s
completion. In the gallery each
artist showed a single work in
their customary medium: pho-
tography, painting and drawing
respectively; the boxed edition
which included a CD-Rom of
sampled musical tracks, a video
compilation of cinema footage,
and a multitude of laser copied

ABOUT SPACE AND OTHER INFINITIES

BAD GRIESBACH GOLF RESORT, GERMANY

Jimmy Raskin, In Memory of the
Death of a Tightrope Walker, 1997.

“Space and Other Infinites™ is a
permanent exhibition by the artist
Sandra Hastenteufel, who has as-
sembled sculptures by Jimmy
Raskin, Heim Steinbach, Darija
Kacic, and Markus Amm at the
Golf Resort Bad Griesbach, recent-
ly deigned by the German golf star
Bernhard Langer.

Needless to say the artificial
landscapes and vistas of a quality
golf course make for a satisfying

exchange with outdoor sculptures.
Yet, with so few actual pieces
spread across the championship
18-hole course, the show feels in-
complete. It starts off on ahigh note
with Jimmy Raskin's In Memory of
the Death of a Tightrope Walker at
the end of the par four first hole.
The steel structure looms forebod-
ing between fairways, acting as an
intrusion as well as a striking sculp-
ture. Steinbach’s contribution,
Trajectory, seems more than sim-
ple with a golf ball stuck into the
cross of two branches of a tree. The
humor is there albeit fleeting.
Amm’s sculpture intervenes di-
rectly with nature. Stuck into the
ground three green limbs appear
to be a weird hybrid form of grass
from a distance. And Kacic’s
Rabbit Fields — for ever also
works well with its surroundings.
Made of trees and twigs and a
golf club, and painted gold, she
makes the most of interpreting
the space and convening with it,
not overpowering or becoming
consumed by it. Overall, the
pieces are there for conteplation
around a contemplative game.
(Franklin Sirmans)
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BLuM & POE, SANTA MONICA

notes, images and works on pa-
per, was a venue where mutual
interests were archived, like im-
ages in a filing cabinet.

Lockhart's contribution was
a portrait of the three artists.
Facing sideways from the cam-
era, draped in a home-made flag
of California, pieced together
from strips of cotton and felt
they stood, disengaged. highly
bored. This is a very different vi-
sion of the young “LA woman
artist” spawned on the pages of
Harper's Bazaar and vocifer-
ously trumpeted by the likes of
critic Christopher Knight. The
conceptual spin of Lockhart’s
picture, it seemed, was to turn
down the charm on the very no-
tion of the “publicity” photo-
graph.

Stark’s drawing, like the
whole exhibition, was both hy-
per-labored and spare. Tt re-
quired the viewer’s eye to zoom
down to a band of text in which

tiny letters made with carbon pa-
per impressions repeated the
phrase “a foreshortening of the
mind’s perspective.” This para-
doxical suggestion was not so
much nihilistic as obsessively
considered. Likewise, Owens’
comic/realist painting of
pineapple-like hallucinatory
vegetation stretched, dented, and
animated the picture plane from
which it sprouted with a calli-
graphic, kinetic intensity — like
an art-brut homage to Walt
Disney's Fantasia.

Including the edition, this
project constituted about sixty
discreet objects, which, in sum,
could be considered a portrait of
the artists, their work, and the
nature of their interaction. This
show was a multi-dimensional
guide-book to the complex na-
ture of these artists’ recent pro-
duction — not so much a media
event as an event of media.
(Giovanni Intra)

ASSEMBLED IN IVRY

LE CREDAC, IVRY SUR SEINE, PARIS

The exhibition “Assembled in
Ivry” shows that the study of gen-
res and sites has yet to fall into the
trap of pseudo-hierarchy, the ap-
parent aim being to shatter our con-
ceptions of the typical contempo-
rary art exhibition site. The design-
er Pierre Charpin has surrounded
himself with partners for a highly
profitable working relationship:
Vincent Beaurin, Fabrice
Domercq, James Irvine, and Tim
Power. The project instinctively
veers away from the conception of
product to seek out an image and a
form of its own. The images have
been realized as photography in
poster-sized prints mounted on the
walls of the galleries. The problem
is that the whole only seems to
make sense as an essay in monu-
mentalism.

In Power’s series of “‘stools,”
the uses and customs of seating are
addressed — from Duchamp’s bot-
tle rack to the slice of bologna —as
an index that allows us to pass from
the idea to the object. The objects
have been wrenched from tautol-
ogy and put to practical, empirical
use. Charpin inverts all this by con-
ferring an abstract, universal func-

Fabrice Domercq, Savon — Savo-
nette/Rallumette — Allunette, 1996,

tion on objects. His bare essentid
Super Objects— a watch, a plant, 2
thermometer, an empty picture
frame — stand out only because
Charpin has considered them fit for
selection and inclusion in his
arrangement. In spite of everything,
sentimental value sticks to the most
hackneyed and banal of objects.
Desire, meanwhile, transforms
them into a unique experience. The
show sets up a gangway connecting
the object and/or the idea with art.l
is this type of encounter that stimu-
lates a mutual benefit from the ex
perience of viewing., and
life. (Nuiascha Carron)
(Translated from French by Christophe
Martin)
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INTERNATIONAL ASIAN ART IN BRIEF

CHINA: Beijing — Art enthusi-
asts are continuing to discover sea
soned art dealer Lawrence Wu's
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~ Sharon Lockhart, Untitled, 1997,

The field of artist-collaborations
has been dominated by the
Damien Hirst/David Bowie
model: celebrities Jjoin, their
“styles” fuse, and the new meta-
celebrity artwork is born. A
snowball effect. However, pre-
cisely what was compelling
about the Sharon Lockhart,

ura Owens, and Frances Stark
collaboration — made at the
suggestion of dealers Tim Blum
and Jeff Poe — was that it turned

this model on its head. This was
4 very cryptic show, and one
which did not seek a miraculous
cohesion; on the contrary, the
experiment proposed by this col-
laboration was an investigation
of friendship and location in Los
Angeles — as opposed to the
production of bold gestures of
objectification, In other words. it
was an exhibition about thought.
Lockhart, Owens and Stark's
collaboration was divided into
Iwo parts: a gallery show which
featured one work by each artist
— made in a strict 7.000 by
7,000mm format — plus an edi-
tion released at the exhibition’s
completion. In the gallery each
artist showed a single work in
their Customary medium: pho-
tography, painting and drawing
respectively: the boxed edition

which included a CD-Rom of

sampled musical tracks, a video
compilation of cinema footage,
and a multitude of laser copied
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per. was a venue where mutual
interests were archived, like im-
ages in a filing cabinet,

Lockhart’s contribution was
a portrait of the three artists,
Facing sideways from the cam-
era, draped in a home-made flag
of California, pieced together
from strips of cotton and felt
they stood, disengaged, highly
bored. This is a very different vi-
sion of the young “LA woman
artist” spawned on the pages of
Harper's Bazaar and vocifer-
ously trumpeted by the likes of
critic Christopher Knight. The
conceptual spin of Lockhart’s
picture, it seemed, was to turn
down the charm on the Very no-
tion of the “publicity” photo-
graph.

Stark’'s drawing, like the
whole exhibition, was both hy-
per-labored and spare. It re-
quired the viewer's eye 1o zoom
down to a band of text in which

LE CrEDAC, IVRY SUR SEINE, PARIS

The exhibition “Assembled in

tiny letters made with carbonp:
pc;' impressions rupgu!;'d_ii.
phrase “a foreshortening of il
mind’s perspective.” This pan
doxical suggestion was nots
much nihilistic as obsessive
considered. Likewise, Owen
comic/realist painting
pineapple-like hallucinaior
vegetation stretched, dented, &
animated the picture plane fr
which it sprouted with a ({!:
graphic, kinetic intensity — I
an art-brut homage to W
Disney’s Fantasia. el
Including the edition, 1
project constituted _:1hut_ll -*.I-‘-"
discreet objects, which, in i
could be considered a portrail?
the artists, their work, and ¥
nature of their interaction. T
show was a multi-dimension:
guide-book to the complex ¥
ture of these artists’ recent i
duction — not so much a med!
event as an event of media.
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new gallery Ming Jing Di. Wu rep
resents four Chinese artists who

C

reale realist works as well as fumni

twre. Wu, who studied at both Yale
and Beijing's Central Academy of
Fine Arts, appropriately named the
zallery “scholar’s house™ (the trans-
lation of Ming Jing D).

HONG KONG: The Hong Kong
s Centre is currently celebrating
5 20th anniversary; to celebrate, it
fresented 85 works by some of the
2t century’s international mod-
tM masters, including Pablo
“iasso, Joan Miro, Henry Moore,
and Sam Francis, The anniversary
A0ibit was held in the Pao
Ualleries of the Hong Kong Arts
Centre, i

IAPAN: Tokyo — The Japan
Foundation Forum was the site of

Asian Contemporary  Art

Reconsidered.” 4 recent, interna-
onal two-day symposium on the
luiure of Asian art. Museum cura

7"7‘“\'61\&'ing acquisitions, artists,
and ¢ ritics

attended. It was the fol

%P 10 a popular 1994 confer-
ence entitled “The Potential of
kg

which discussed the results
I Modemization on the visual arts
nthe Far East, Aq “Asian Contem-

iry Art Reconsidered ™ topics
“dlyzed included the challenges of
“Xhibiting Asian work within

Reena Jana

Those included were Mary
Chuang, Chang Jin, He Shi-
Yang, Pan Ying, and Zhu Xin
Jian. For contrast, sculptures by
Xiao Yi, a disciple of Taiwanese
sculptor Ju Ming, were concur-
rently on display.
SINGAPORE: Singapore Art
Museum currently presents an ex-
tensive group show of nearly 60
artists from India, ranging
from Ram Kinkar Baij to J.
Swaminathan in the exhibition
“Tryst with Destiny: Art from
Modern India (1947-1997)." a
striking celebration of India’s in-
dependence, on view through 18
January. Information on the show
can be obtained at the museum’s
website:
www.museumn.org.sg/nhb.
UNITED STATES: Honolulu —
Sixty-eight paintings by Hong
Kong artist Harold Wong were
!‘C\'L‘F][l}' on view at the Honolulu
Academy of Arts in the recently-
deceased artist’s first major ret-
rospective. The assembly of
works conveyed his dedication
to the landscape.

VIETNAM: Hanoi — Dong Son
Gallery of Fine Art recently closed
shows of paintings by Hoang Hong
Cam and Tran Luu Hau. Ho Chi
Minh City — Duc Minh Art
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er Pierre Charpin has surrounded
himself with partners for a highly
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Qing dynasty of 1644 to 1911,
The ambitious tome was produced

Independence 1947-97," another

made up solely of photographs by
twenty-one Indian artists, who

Only thirty years old, Malaysian-
Chinese painter So Chee Hui has al-




